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The development of the “Lichthof” in the museums and its meaning.  








This study aims to analyze the development of the “Lichthof” (large exhibition hall with a 
wide top light) in the museum architecture of the latter half of the 19th century in Germany 
and Austria.  This type of exhibition space appeared around 1870 in the new type of museum 
architecture, namely the museum for industrial arts.  And until the end of the 19th century, 
the “Lichthof” became popular in the various types of museum project.  In the development 
of the “Lichthof” we can find the following three characteristics.  The first is the transition 
from particularity to generality, namely at first this architectural element was adopted in the 
limited type of museum and afterward it was spread in the general museum projects.  The 
second is its change from practical space to representative space.  The third is its spatial 
































































































































































































































































図 3 オーストリア芸術・産業ミュージアム１階平面 
   中央の正方形の空間が吹き抜けのホール（図 4）
 
 






















































図７ ミュンヘンのガラス宮の内観写真（1854 年） 

























































Museum: 1886-90年建設、Semper & Krutisch設計）（図
10, 11）がある。さらに、民族学のためのミュージ
アムとしてドイツで初めて建設されたベルリンの





図 8 ベルリン自然学ミュージアムの「光の中庭」 
 
 









































































































































































































図 15（中）同内観写真  図 16（下）同外観写真 
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